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Eles kép a sitétség mélyén

Ha GGY FOGALMAZNEK - SZEMBEN A LEXIKON ALLITASAVAL -, HOGY A CAMERA
OBSCURAT A VELETLEN FEDEZTE FOL, EGYETLEN MONDATBAN TOBE TEVEDEST
HALMOZNEK ©SSZE, HISZEN VELETLEN - LEGALABBIS FILOZOFIAI/FIZIKAI
ERTELEMBEN - NINCSEN, KOVETKEZESKEPPEN A FOLFEDEZES SEM LEHET
VELETLEN: MINDENKEPPEN OKA VAN ANNAK, AMI KOVETKEZMENY. SOT, EBBEN
AZ ESETBEN OKAl. SOTET poBoZz, RES, FENY. LEGALABE ENNYI. MARMOST
MINDEZ - A KORULMENYEK NEM 15 TULSAGOSAN RITKA - OSSZEJATSZASA FOLYTAN
SZAMOS ALKALOMMAL FORDULHATOTT ELO UNIVERZUMUNK TORTENETEREN,
MINDOSSZE AZ KELLETT, HOGY A HAROM KELLEK EGYSZERRE LEGYEN JELEN.
KEPZELIUNK EL ECY BARLANGNYLAST (REs), A BARLANGBAN (sOTET DoOBOZ)
EGY NEANDERVOLGY] FALATOZIK, ODAKINN VILLAMLIK (FENY), O8SUNK KEPE
FORDITVA MARIS OTT A BARLANG HATSO FALAN, HA EZ MEC VALAMILYEN KEMIAL
FOLYAMAT FOLYTAN - EZ UGYAN RITKABBAN ESHETETT MEC - MEG ROGzULT
1S, HAT AKKOR OTT LETREJOTT EGY FENYKEP, AMIT EGY MASIK FOLYAMAT
AKAR VEGLEG FIXALHATOTT VOLNA, MI PEDIC FANTASZTIKUS LELETTEL LENNENK
GAZDAGABBAK. VACY KI! TUDJA, TALAN AZOK 15 VAGYUNK. EZZEL CSUPAN
ARRA KIVANTAM RAVILAGITANI, HOGY A FENYKEPEZES - ELVILEG - MINDEN-
KEPPEN ADOTT A TERMESZETBEN: MEGFELELD KORULMENYEK SAJATOS
G3SZEJATSZASA FOLYTAN. HA TEHAT AZT MONDJA A LEXIKON, AMELY A KEZEMBE
KERULT, HOGY A CAMERA OBSCURAT, EZT A LYUKAS FEKETE DOBOZT LEQONARDO
DA VINCI TALALTA FOL 1500 TAJAN, azaz PEL EVEZREDE, AKKOR EZ A FONTIEK
SZELLEMEBEN IGAZ: A TubDOs Mm(vEsz vaLAMI TERMESZETBEN MEGLEVONEK
ADOTT IDEALIS FORMAT. (CSAK MELLEKESEN JEGYZEM MEG, HOGY A CAMERA
OBSCURA ELLENTETE, A CAMERA LUCIDA, MAJD KET £vszAzAD MOLVA JON
LETRE - ROBERT HoOOKE JOVOLTABOL, TERMESZETESEN LEXIKONOMNAK 1§
csuPAN FELIG VAN ICAZA, MIVEL A CAMERA OBSCURA ELVET MAR AZ ARAB
ALHAZEN - ARABOSAN IBN ar-HartHam - ISMERTE, 8 PEDIC 1040 TAJEKAN
HALT MEG.)

A CAMERA OBSCURA TEHAT ORIASI LEHETGSEG A VALOSAC JELENSEGEINEK
ROGZITESERE. AMEDDIG EZ A ROGZITES KEMIAI GTON NEM VALOSULHATOTT MEG,
AZ EMBERI KEZ SEGITETT. A CAMERA HATSO FALA HOMALYOS UVEG VOLT,
ATLATSZOTT RAJTA A BENT! KEP, LE LEHETETT MASOLNI., MAR EZ IS ISTENI
CSODANAK HATOTT, EGY TIZENNYOLCADIK SZAZADI KOLTH, NEVE A FELEJTES

HOMALYABAN, EKEPPEN LELKENDEZIK A CAMERA OBSCURA LATTAN:

+FESTO ECSETIE HOGY HENCEGHET ITT?

Iy MmozpuLaToT MOVEBE KI VITT?

NEM, NINCS VERSENYTARSAD: SENKI SE MASOL
TERMESZETET (cy, MINT TE, SENKI MAS OLY

HfiEN - MERT EZ OLYAN, MINT I1GAZABOL.”

Hosszl, RAJIONGO CSODALAT, MAR-MAR A TEREMTES REKONSTRUKCIOJIAT

LATVA A JELENSEGBEN.

*
{Ferencz Gydzd forditdsiban idézi Szilfgyi Gabor: A fotdmivészet torténete) 5



AMIKOR - PERSZE - AZ ESZTERGOMI FOTOBIENNALE 05 kiirAsiBan
MEGJELENT A CAMERA OBSCURA MEGJELOLES, A KIfROK MAR NEM A RAJZOS
MASOLASRA CONDOLTAK, HISZEN EGY IDEJE, WEDCWOOD, DE LEGALABB NIEPCE
61a A KEp ROczITESE VEGYD (TON TORTENIK, $OT, LEGUJAEBAN MAR
DIGITALISAN. A KIfRAS TEHAT A KEP ELFOGASARA VONATKOZIK, ENNEK KELL
CAMERA OBSCURA SEGITSEGEVEL TORTENNIE. Hocy A vaLGsic A LEHETO
LEGKEVESBE MANIPULALODIEK A ROLA KEPET KESzITO ALTAL - JELOLNEM MEGC
NEMES ECYSZERUSEGGEL A HAIDANI IDEALIZALT CELT, AMELY AZ EMBERT
EGYALTALAN A FENYREPEZES IRANYABA FORDITOTTA, MIVEL AKEOR MEG
RENDITHETETLENUL HITT AZ UN. VALOSAGBAN, ANNAK OBJEKTIVITASABAN,
EGYELORE TAVOL VOLT, MEGSEJTHETETLEN MESSZESEGBEN A FIZIKA KOP-
PENHAGA1 FORDULATA, HISZEN MEG A KOPERNIKUSZI SEM VOLT IGAZAN
MEGEMESZTVE.

Nos, Ez A KIiRAS JO HETVEN EVVEL A KOPPENHAGAI ERTELMEZES
BEJELENTESE UTAN KERULT MEGFOGALMAZASRA, AZ ALTALA TETELEZETT
VALOSAG, HA UGYAN MEG VALOSAG, BIZONYTALAMABE, MEGFOCHATATLANABBE,
SIKAMLOSABB, MINT LEONARDO BARMIKOR GONDOLHATTA VOLNA, EMIATT,
HOGY CSUPAN A KEP ELFOGASARA szORiTROZIK, Es NEMcCSAK T(RI, DE
SZORCALMAZZA 1S A ROCZITETT KEP MODERN KEPPE MANIPULALASAT. Ma
UGYANIS - BARMILYEN KULONOS A LOGIKAJA - FOTOMUVESZETROL BESZELUNK,
ECY KICSIT ANNAK AZ EUFORIANAK A JECYEBEN, AMELY AZ IDEZETT
VERSRESZLETBOL KIHALLHATO VOLT. NEM NEHEZ AZONBAN ERZEKELNI, HOGY A
KIfRAS SZELLEME MEGISCSAK A TERMESZETH(I FENYKEPET REVELALJA, AKAR
ROBINSONIC MENVE VISSZA, HOLOTT EMERSON MAR 1890-BEN BEJELENTETTE:
WA TERMESZETHO FENYKEPEZES HALOTT.” AMIKOR TEHAT A KIfRASBAN MAR AZ
SZEREPEL, HOCY A KEPKESzZITES TECHNIKAJAT 15 JELOLIEK MEG A BEKULDOK,
AKKOR - UGY TETSZIK - A FENYKEPEZO MUVESZET KONCEPCIOJA KERUL
ELGTERBE; AZ AZ INDIVIDUALIS VALGSAG, AMELY MINDANNYIUNK BIRTOKA, ES
AMELY SAJATOS VADASZTERULETE A MUOVESzZNEK. HOGY EZ MECINT MENNYIRE
vALGSAG, AZ UWIFENT IGEN KOMOLY £5 TERJEDELMES KIFEJTEST ERDEMELNE -
FOLTEHETOLEG IGEN BIZONYTALAN EREDMENNYEL KECSEGTETVE.

IRIGYLEM A MAGABIZTOS SUSAN SONTAGOT, AKI KI TUDJA JELENTENI, HOGY
oAZ EMBERISEC JAVITHATATLANUL OTT LODORGG PLATON BARLANGIABAN, 5 Ost
SZOKASAHOZ HIVEN MA 1S AZ 1GAZSAC PUSZTA KEPEIBEN LELI LEGNAGYOBB
OROMET", ANELK{IL, HOGY EGYETLEN SZOVAL IS JELEZNE, UGYAN MIFELE
IGAZSACROL VAN 520, UGYAN MIFELE EMBERISEGROL, Es 051 SZOKASKENT
VALOBAN LETEZETT-E EZ AZ ORGM. PERSZE, PLATGN BARLANGJA HALAS
PARHUZAM A FOTOGRAFIAROL szOLva. MEGIS, AZ 1GAZSAG PUSZTA KEPEI?
UcyaNn MIK LEHETNEK EZEK? MEc AZ ARNYALAKOK ARNYAI SEM CARAN-
TALHATNAK EFFELET. A FOTOGRAFIA NEM VELETLENUL SZAKITOTT A TER-
mEszETH FENYREPEZESSEL. EcYFELSL AMIATT, MIVEL TERMESZETHG
FENYKEPEZES EGYALTALAN NEM LETEZIK; MASFELOL AMIATT, HOGY AMIT A

MONDOTTAK ELLENERE 15 fCoY NEVEZTEK, AZ LEGKIVALT A FENY PILLANATNYI



TERMESZETERGL ADHATOTT FOLVILAGOSITAST. AZ PEDIG - A FIZIKUSOKON KiViiL
- MEGLEHETOSEN CSEKELY 5ZAMU ERDEKLODST vonNzOTT. (A FENY MAJD AKKOR
VONJA 1GAZAN MAGARA AZ UJKOR EMBERENEK FIGYELMET, AMIKOR KIDERULNEK
FURCSA SAJATOSSAGAI, HOGY (GCY MONDJAM: FIZIKAl MISZTERIUMA.) SZERETNEK
ITT EGY TRIVIALIS MEGJEGYZEST TENNI. AZT, TI., HOGY A FENYKEP-OSSZETETELBEN
- ESZTETIKAI SZEMPONTBOL - A KEP-TAG A HANGSULYOSABB. A FOTS KEPISEGEREN
VALIK/VALHAT ESZTETIKA] MINGSEGGE. MEG EGYSZER MONDOM: ESETUNKEEN
A CAMERA OBSCURA NEM A KEPALAKITAS, HANEM A KEPELFOGAS TECHNIKAJA.
LENYEGES - TERMESZETESEN -, HOGY A KEP MINDEN PONTJAN JELENTKEZO ELESSEG
(ROBINSON IDEAJA) DOMINALIA A KEPET, AM A ROGZITESI TECHNIKAK MAS £5 MAs
MODON BEFOLYASOLJAK AZ EREDMENYT; MONDHATNI: ECYENITIK. (Gyanitom,
FOLTANT, HOGY A TEMAVALASZTAS SZUBJEKTIVITASAT ELHALLGATTAM, NOHA
ABBAN MAR KETSEG KIVUL JELEN VAN A FENYKEPALKOTO SZUVEREN $SZEMELYISEGE,
MONDHATNI! ALKOTO SZEREPE.)

Hocy A KIALLITASRA MINTEGY KETTOSzAz KEP ERKEZETT BE, AZ TANGSITIA A
FENYKEPEZOK KISERLETEZS SZENVEDELYET MEG AKKOR IS, HA ECY RESZIIK CSUPAN A
NEHEZITG FOLTETELT LATTA A RACASZKODASBAN A FENYKEPEZES ,Os1SECEHEZ”.
MINTHA EGY KICSIT ELLENT AKART VOLNA MONDANI EZ A RENDEZVENY AB OVO
UELSMANN-NAK, AKI SZERINT ,A FENYKEPEZES: KONNYED MODJA ANNAK, HOGY AZZAL
A MASIK VALOSAGCGAL TALALKOZZUNK". DE VAJON TALALKOZUNK-E, HA MECANNYIRA
NEHEZITUNK 1S A MODOZATON? A KERDES MINDIG JOGOS; MAR CSAK AMIATT IS,
MIVEL ALIGHA TUDJUK PONTOSAN, MI LENNE AZ A MASIK vaLOsAc, HISZEN JELZO
NELKUL IS BIZONYTALANKODUNK. TEGY(iK FOL AZONBAN, HOGY A KERDES ATKERULT
(coNDOLOM, VALOBAN fGY ESETT) A METAFIZIKA TERULETERE, TEHAT A BENNIK
FOLTETELEZETT, UN. BELSS VALOSAGROL LENNE $Z0, AMELYNEK - JOBB 526 HIJAN - A
KIVETITESE A M{IVESz FELADATA. MIKENT EGY KIFORDITOTT HARISNYA, NEZ SZEMBE
EZALTAL ONMAGAVAL. SOT, A LATVANY MEC MASOKNAK IS FOLKINALVA! VAGYIS A
'SOTET KAMRA' (CAMERA OBSCURA) MIUTAN VALAMILYEN MODON ROGZITETTE A KEPET
- KINYITJA ONMAGAT - NEM 1S CSAK FIZIKAI, DE BOLCSELETI ERTELEMBEN; VALAHOGY
OLYAN MODON, MIKENT HEIDEGGER KEPZELI. VAGYIS - ANELKIIL, HOGY SONTAGOT
MEG KENE KOVETNUNK - AZ IGAZSACOT NYITJA MEG. EBBEN AZ ELGONDOLASBAN A
CAMERA OBSCURA RESE MINTECY HEIDEGGER ZWISCHEN-JE LENNE.

fey van-E vacy SEM, AZT ESETUINKBEN - MINDENEK ELOTT - A XII. EszTERGO-
M1 ForocrAriar BIENNALENAK KELL IGAZOLNIA. EGESZEN PONTOSAN, AZ ITT
KIALLITASRA KERULG ANYAGNAK.

MINDENESETRE AZ ELSG PILLANTASRA 1S SZEMBEOTLS, HOGY AZ ESZTERGOMI
KIfRAS NEM A TERMESZET INTAKT MASOLASAT FORSZIROZZA A SZERZOKTHL, HA
EGYSZER MEGENGEDTE, HOCY A CAMERA OBSCURA MINDOSSZE KIINDULOPONT
LEGYEN. EPPENSEGGEL - A KORABBAN A NEMES ELIARASOKAT EOLGIITO
OSZTONZESEKHEZ HASONLOAN - A MIOvVEszl LEHETOSECEK TAGITASA A CEL: A
TECHNIKA SZUBJEKTIVIZALASA ALTAL (18). A MASOLASTOL KEZDVE UGYANIS OLYAN
RADIKALIS BEAVATKOZASOK MENNEK/MEHETNEK VEGBE AZ ANYAGON, AMELYEK

ATTOLIAK A KEPALAKITAS HANGSULYAT A MUNKA MASODIK FAZISARA,



A EKOMPONALASNAE MINDOSSZE A MINIMUMAI MUTATKOINAK MEGC A
BEALLITASBAN; A KEP INNET SZINTE CSAK A ,NYERSANYAGAT" MERITI. UTALHATUNEK
ITT MINDENEK ELOTT A Disazort TELEXK BALAZS BONYOLULT KOMPOZICIOIRA,
AMELYEK UcYSzZOLVAN A KONSTRUKTIVISTA FESTOK KEPSZERKESZTO ELCON-
DOLASAIVAL ROKONITHATOK. OLYAN VIRTUALIS TEREK JONNEK EZALTAL LETRE,
AMELYEK VALOJABAN SIK-IMITACIOK, DE MINT ILYENEK, MAR-MAR A NEM-EUKLI-
DESZI GEOMETRIA FELE MUTATNAK. (EBBEN AZ ESETBEN AZ IMITACIO AZT JELENTI,
HOGY MI A NEM-EUKLIDESZ] GEOMETRIAT IS CSUPAN EUKLIDESZI TERBEN TUDJUK
ERZEKELNT.) Davip SUTHERLAND MAS MODSZERT WVALASZTOTT. BUuDAPESTI
ZLATKEPETHEZ" A KEPKIVAGATOT KORMASZK ALTAL HATAROZTA MEG, A MASZKON
BELUL PEDIG AZ EVSZAZADOS FOTOK FINOM BARNAJA ADJA AZ ALAPHANGOT. DE
EMLITHETNENK Tunpd KrLARA EZUSTALAPRA MASOLT NAaGYMERETH KEPEIT,
AMELYEKEN A CAMERA OBSCURA ALTAL ROGZITETT KEP CSAKNEM MATERIAVA
TESTESUL - UTALVA AMA MASIK VALOSAG KONKRET JELENLETERE. GABOR EnNikd
CAMERA RELUXAT SAJATOS FUGARENDSZERUKET MAR A FOLVETEL PILLANATAIBAN
(az Expozicld szUKSEGKEPPEN HOSSZABB A CAMERA OBSCURA ESETEBEN)
LETREHOZZAK, A KEPEKNEK EZ A VIZSZINTES STRUKTURALTSAGA ENGEM ECYNEMELY
RoBBE-GRILLET REGENY LATVANYLEIRASARA EMLEKEZTET - ISMETELTEN VALAMI
5AJATOS TERKEZELESRE UTALVA.

A PELDAK - TERMESZETESEN - SZAPORITHATOK LENNENEK AZ ANYAGBOL, AHHOZ
AZONBAN EBBEN A MENNYISEGREN IS ELEGSEGESEK, HOGY JELEZIEK. MIRE GONDOLOK
A MASODIK FAZISBAN VECZETT BEAVATKOZASOKAT ILLETOEN. FOCALMAZHATNEK (GY,
HOGY A RES (ZWISCHEN) TAGITASAKOR DERULIGN NAGYOBB FENY ARRA A MUvEszi
IGAZSAGRA, AMELY A KEPBEN fs A KEP ALTAL KIVANKOZIK FOLTARULNI. NEM 1s
CSUPAN FOLTARULNI, DE - ISMET EGY HEIDEGGERI FOGALMAT ALKALMAZVA -
KOZELUNKBE KERULNI. MARPEDIG E2 A KOZELSEG FELREERTHETETLENUL ARROL cY02
MEG BENNUNKET, HOGY CAMERA OBSCURA IDE, CAMERA OBSCURA ODA, EZUTTAL IS
BEAVATKOZAS TORTENT: 526 NINCS A TERMESZET RESZVETLEN MASOLASARGL. Azr
VISZONT MAR A KORABBAN IDEZETT EMERSON IS TUDTA, NEM MOND EZ ELLENT A
TERMESZETHUISEGNEK, HANEM EPPENSEGGEL ERGsiTI. HA RA 1S KENYSZERITI MAGAT
A vaLOsAc (AzZ, AMIT HETKOZNAPI ERTELEMBEN ANNAK TEKINT{NEK) A FOTORA (AzT
LEHET FOTOZNI, AMI VAN), AZT KEPTELEN MEGAKADALYOZN!, HOGY A FOTO
EPIDERMISZE ALA HATOLJON, LENYECEHEZ KOZELITSEN, HA TETSZIKE. WALTER
BENMIAMIN PONTOSAN FOGALMAZ: ,AZ AZ I1GENY, HOGY TERBEN 1S, EMBERILEG IS
‘KOZELEBB' HOZZUK A DOLGOKAT, MAR-MAR ROGESZME MANAPSAG, AKARCSAK AZ A
TOREKVES, HOGY (GY TAGADJUK EGY ESEMENY ECYSZERISEGET VAGY TISZAVIRAG-
ELET( MIVOLTAT, HOGY FENYKEPEN REPRODUKALIJUK. MIND EROSEBB A KENYSZER,
HOGY FENYKEPEN, KOZELI FELVETELEN REPRODUKALIUK A TARGYAT..” Azr
MONDTAM, PONTOSAN FOGALMAZ, MEGIS, KIVANKOZIK A KIEGESZITES: A TARGYAT
DOLOGI LENYECEREN.

A 70 FOTONAK ERRE JO ESELYE VAN.

FABIAN LAszLO



LaszIlé Fabidn: Clear Picture in the Depth of Darkness

IF 1 CLAIMED; AS OPPOSED TO THE ENCYCLOPAEDIA DEFINITION, THAT CAMERA
OBESCURA WAS DISCOVERED BY CHANCE, | WOULD ACCUMULATE SEVERAL
FALSEHOODS IN A SINGLE SENTENCE, FOR IN THE PHILOSOPHICAL OR PHYSICAL
SENSE AT LEAST CHANCE DOES NOT EXIST. THUS THE INVENTION OF CAMERA
OBSCURA CANNOT HAVE BEEN AN ACCIDENT; , FOR THAT WHICH HAS AN EEFECT MUST
ALSO HAVE A CAUSE. [NDEED, IN THI1S CASE MORE THAN ONE CAUSE: A BLACK BOX,
A HOLE AND LIGHT AT LEAST. DUE TO THE NOT S0 SCARCE COINCIDENCE OF
CIRCUMSTANCES, ALL THIS MIGHT HAVE HAPPENED SEVERAL TIMES IN THE HISTORY
OF THE LIVING UNIVERSE. ALL THAT WAS NEEDED WAS THE SIMULTANEOUS
OCCURRENCE OF THESE THREE ELEMENTS. LET US IMAGINE THE ENTRANCE OF A CAVE
(HoLE). IN THE CAVE (BLACK BOX) A NEANDERTHAL IS EATING; OUTSIDE LIGHTNING
STRIKES (LIGHT), OUR ANCESTOR'S PICTURE BECOMES VISIBLE PROJECTED INVERSELY
ON THE WALL OF THE CAVE BEHIND HIM. [F DUE TO SOME CHEMICAL REACTION -
WHICH IS RATHER LESS PROBABLE - THIS PICTURE HAD BEEN FIXED- A PHOTOGRAFPH
WOULD HAVE APPEARED, WHICH COULD HAVE BEEN FIXED PERMANENTLY BY
ANOTHER CHEMICAL REACTION, THEN WE WOULD BE IN POSSESSION OF A FANTASTIC
FIND. AND WHO KNOWS, MAYBE WE ACTUALLY ARE. IN SAYING ALL THIS | ONLY
WISH TO MAKE IT CLEAR THAT PHOTOGRAFHY IS IN PRINCIPAL, PRESENT IN NATURE
PROVIDING THERE 1S A PARTICULAR COINCIDENCE OF CIRCUMSTANCES. THUS, WHAT
THE ENCYCLOPAEDIA IN MY HAND SAYS, - THAT CAMERA OBSCURA, THAT BLACK BOX
WITH A HOLE IN IT, WAS INVENTED BY LEONARDO DA VINCI AROUND 1500, THAT 1§
(NOW) HALF A MILLENNIUM AGO, - IS TRUE IN THE SENSE OF THAT MENTIONED
ABOVE; LEONARDO, THE SCIENTIST-CUM-ARTIST GAVE AN [IDEAL FORM TO THAT
WHICH ALREADY EXISTED IN NATURE. ([ MIGHT MENTION BY THE WAY, THAT THE
CAMERA LUCIDA WAS CREATED BY ROBERT HOOK ABOUT TWO CENTURIES LATER, AND
THAT, OF COURSE, MY ENCYCLOPAEDIA IS ONLY PARTLY RIGHT AS THE PRINCIPLES OF
CAMERA OBSCURA HAD BEEN ALREADY KNOWN TO THE ARAB ALHAZEN (IBN AL-
HAITHAM IN ARABIC) WHO DIED AROUND 1040.)

THUS CAMERA OBSCURA PROVIDES AN EXCELLENT OPPORTUNITY FOR CAPTURING
SCENES FROM REALITY, WHICH UNTIL THIS COULD BE ACHIEVED BY A CHEMICAL
PROCESS. WAS ASSISTED BY HUMAN HAND. THE BACK WALL OF THE CAMERA WAS
MADE OF AN OPAQUE GLASS PLATE, THROUGH WHICH THE INNER PICTURE SHOWED
THROUGH AND COULD BE COPIED. THIS IN ITSELF SEEMED A DIVINE MIRACLE AT THAT
TIME. AN 18TH CENTURY POET, WHOSE NAME HAS LONG SINCE BEEN FORCOTTEN, ON

SEEINC A CAMERA OBSCURA RAVED THUS ENTHUSIASTICALLY!

"How CAN THE ARTIST BOAST THUSY
OF SUCH MOVEMENTS WITH HIS BRUSH?
No, THERE 158 NONE TO RIVAL YOU,
WHO CAPTURES NATURE AS YOU DO.
SO FAITHFULLY THAT WHAT WE SEE

IS TRULY LIKE REALITY.”

(Quoted fraom Gébor Szildgyi: A fotdmivészet tarténete) 4



THIS IS ELABORATE PRAISE, ALMOST SEES CREATION REPEATED IN THIS
FHENOMENON.

WHEN CAMERA OBSCURA WAS SELECTED TO BE THE THEME OF THE ESZTERGOM
BiewmiaL ExHiBiTiON OF PHOTOGRAPHY, THE ORGANISERS DID NOT HAVE IN MIND
THE TECHNIQUE OF COPYING BY DRAWING, AS FOR SOME TIME, SINCE WEDGEwWOOD
OR AT LEAST NIEPCE, THE FIXING OF PICTURES HAS BEEN ACHIEVED BY A CHEMICAL
PROCESS AND MOST RECENTLY A DIGITAL ONE. THUS THE INVITATION TO SUBMIT
PHOTOGRAPHS IS5 CONCERNED SOLELY WITH THE CAPTURE OF THE PICTURE, WHICH
MUST BE CARRIED OUT WITH THE AID OF A CAMERA OBSCURA, 50 THAT REALITY IS
MANIPULATED TO THE LEAST EXTENT POSSIBLE BY THOSE WHO RECORD IT - | wouLD
POINT OUT THE NOBLE SIMPLICITY OF THAT PAST IDEAL WHICH TURNED PEOFLE TO THE
DIRECTION OF PHOTOGRAPHY IN THE FIRST PLACE, AS AT THAT TIME PEOPLE STRONGLY
BELIEVED IN SO-CALLED REALITY AND ITS OBJECTIVITY, AND THE COPENHAGEN
TURNING POINT IN PHYSICS BELONGED TO AN UNFORESEEABLE FUTURE, AS THE
COPERNICAN ONE HAD NOT YET BEEN DIGESTED,

WELL, THIS INVITATION WAS DRAFTED A GOOD SEVENTY YEARS AFTER THE
INTRODUCTION OF THE COPENHAGEN INTERPRETATION AND REALITY AS EXPLAINED BY
IT SEEMS EVEN MORE ELUSIVE AND INEXPLICABLE THAN LEONARDO DA VINCI COULD
HAVE EVER THOUGHT. THAT IS WHY THE INVITATION STRESSES SOLELY THE METHOD OF
CAPTURING THE PICTURE AND NOT ONLY TOLERATES BUT EVEN ENCOURAGES THE
MANIPULATION OF THE FIXED PICTURE INTO A MODERN PIECE OF ART. THAT 15 WHY
TODAY, NO MATTER HOW PECULIAR ITS LOGIC IS, WE TALK ABOUT THE ART OF
PHOTOGRAPHY WITH A LITTLE OF THE EUPHORIA WHICH CHARACTERISED THE POEM
QUOTED ABOVE. NEVERTHELESS, IT IS NOT DIFFICULT TO READ BETWEEN THE LINES
AND REALISE THAT THE ORCANISERS PREFER PHOTOGRAPHY THAT IS FAITHFUL TO
NATURE AFTER ALL, GOING BACK AS FAR AS ROBINSON, ALTHOUGH EMERSON
ANNOUNCED IN 1890 THAT: “LIFE-LIKE PHOTOGRAPHY 15 DEAD". S0 WHEN THE
CRITERIA OF THE INVITATION REQUIRE THE ARTISTS TO INDICATE WHICH TECHNIQUE
THEY USED, THE CONCEPTION OF THE ARTIST PHOTOGRAPHER SEEMS TO HAVE PRIMACY,
THAT 1S, THAT INDIVIDUAL REALITY WHICH WE ALL POSSESS AND WHICH IS THE
ARTIST'S CHARACTERISTIC HUNTING GROUND. THE QUESTION CONSIDERING THE
EXTENT TO WHICH THIS CAN BE SEEN AS REALITY WOULD REQUIRE ANOTHER LENGTHY
ANALYSIS WITH POSSIBLY UNCERTAIN RESULTS.

| AM ENVIOUS OF THE CONFIDENT SuUSAN SONTAG, WHO BOLDLY ANNOUNCES
THAT “MANKIND CANNOT GIVE UF LOITERING AROUND IN PLATO'S CAVE AND TRUE TO
ANCIENT HABIT TAKES THE GREATEST PLEASURE IN MERE IMAGES OF TRUTH.”
WITHOUT INDICATING WHICH TRUTH OR MANKIND SHE HAS IN MIND, AND WHETHER
THERE WAS SUCH A THING AS PLEASURE WITHIN THAT ANCIENT CONTEXT. CERTAINLY,
PLATO'S CAVE PRESENTS A VERY CONVENIENT PARALLEL IN CONNECTION WITH
PHOTOGRAPHY, BUT WHATEVER MIGHT THE MERE IMAGES OF TRUTH BE? EVEN THE
SHADOWS OF SILHOUETTES CANNOT GUARANTEE SUCH A THING. IT WaAS NOT AN
ACCIDENT THAT PHOTOGRAPHY BROKE AWAY FROM THE PURSUIT OF TAKING LIFE-LIKE

PHOTOGRAPHS] IT HAPPENED BECAUSE ON THE ONE HAND LIFE-LIKE PHOTOGRAFHY



DOES NOT EXIST AT ALL, AND ON THE OTHER BECAUSE A PHOTOGRAPH, WHICH IS
NEVERTHELESS CALLED LIFE-LIKE, IS ABLE TO REVEAL ONLY THE NATURE OF LIGHT AT
A PARTICULAR MOMENT. AND THIS, WITH THE EXCEPTION OF PHYSICISTS, APPEALS
ONLY TO A VERY FEW. (LIGHT WILL ATTRACT THE ATTENTION OF MODERN PEOPLE ONLY
WHEN ITS PECULIAR CHARACTERISTICS, ITS PHYSICAL MYSTERY ONE MIGHT SAY, HAVE
BEEN DISCOVERED.) AT THIS POINT | WOULD LIKE TO MAKE A TRIVIAL STATEMENT. IN
THE COMPOUND PHOTOGRAPHY IT 1S THE ~GRAPHY ELEMENT THAT IS EMPHATIC FROM
AN AESTHETIC POINT OF VIEW. A PHOTOGRAPH ACQUIRES OR CAN ACQUIRE AN
AESTHETIC QUALITY IN ITS QUALITY AS A PICTURE. LET ME STRESS ONCE MORE THAT IN
OUR CASE CAMERA OBSCURA SERVES AS A TECHNIQUE, NOT OF MANIPULATION OF THE
PICTURE, BUT OF ITS CAPTURING. IT 1S ESSENTIAL, OF COURSE, THAT EVERY INCH OF
THE PICTURE BE SHARP (ROBINSON'S IDEA), ALTHOUGH THE VARIOUS FIXING
METHODS INFLUENCE THE RESULTING PICTURE IN DIFFERENT WAYS AND THUS
INDIVIDUALISE THEM. (IT 1s consPIicuous, | SUSPECT, THAT THE SUBJECTIVITY OF THE
CHOICE OF TOPIC IS NOT MENTIONED, ALTHOUGH IT OBVIOUSLY INVOLVES THE
CREATIVE ROLE AND PERSONALITY OF THE CREATOR OF THE PICTURE.)

THE FACT THAT APPROXIMATELY TWO HUNDRED PHOTOGRAPHS WERE SENT TO THE
EXHIBITION PROVES THE PHOTOGRAPHERS' PASSION FOR EXPERIMENTING, EVEN IF
SOME OF THEM SAW THE INSISTENCE ON THE 'ANCIENTNESS” OF THE PHOTOGRAPHY AS
AN IMPEDIMENT, AS IF THIS EXHIBITION INTENDED TO OPPOSE UELSMANN AB OVO,
WHO SAID, THAT 'PHOTOGRAPHY IS AN EASY WAY OF ENCOUNTERING THAT OTHER
REALITY". BUT CAN WE ENCOUNTER IT, EVEN IF WE MAKE THE WAYS S0 MUCH MORE
DIFFICuLT? THIS 1S A LEGITIMATE QUESTION, FOR WE HARDLY KNOW EXACTLY WHAT
THIS OTHER REALITY IS, SO WE ARE UNCERTAIN AS TO WHICH ADJECTIVES WE MIGHT
USE TO DESCRIBE IT. LET US SUPPOSE HOWEVER, THAT THIS QUESTION IS TRANSFERRED
TO THE FIELD OF METAPHYSICS (AS IT ACTUALLY WAS, | ASSUME) AND THUS NOW IT I8
ABOUT THE SO-CALLED INNER REALITY, WHOSE PROJECTION (FOR WANT OF A BETTER
EXPRESSION) IS THE ARTIST'S TASK. NOW IT FACES ITSELF AS A STOCKING TURNED
INSIDE OUT, AND WHAT IS MORE, THIS SIGHT IS OFFERED TO THE PUBLIC AS WELL, IN
OTHER WORDS, AFTER HAVING FIXED THE PICTURE, SOMEHOW THE “DARK CHAMBER"
(CAMERA OBSCURA) OPENS UP - NOT ONLY IN THE PHYSICAL BUT ALSO IN THE
PHILOSOPHICAL SENSE - IN A WAY THAT IS COMPATIBLE WITH HEIDEGGER'S IDEAS.
THAT 1S TO SAY, IT OPENS UP A REALITY (WITHOUT THE NEED TO APOLOGISE TQ
SonTAG). IN THIS TRAIN OF THOUGHT, THE HOLE OF THE CAMERA OBSCURA IS, 50 TO
SPEAK, HEIDEGGER'S ZWISCHEN.

WHETHER IT IS SO SHALL BE PROVED (IN THIS INSTANCE) BY THE 12TH
Eszrercom Bienwiar ExHiBiTiON OF PHOTOGRAPHY, OR MORE EXACTLY BY THE
EXHIBITED MATERIAL.

IN ANY CASE IT 15 RATHER OBVIOUS THAT ALLOWING CAMERA OBSCURA TO BE
MERELY A STARTING POINT, THE INVITATION FOR SUBMISSION DOES NOT FORCE THE
ARTISTS TO SIMPLY DUFLICATE NATURE. JUST THE OPPOSITE! THE AIM HERE - AS IN THE
CASE OF THE EARLIER EXHIBITIONS ENCOURACING THE REVIVAL OF NOBLE

TRADITIONAL TECHNIQUES - IS THE EXPANSION OF ARTISTIC POSSIBILITIES BY MAKING



THE TECHNIQUE SUBJECTIVE. FROM DUPLICATION ONWARDS THE MATERIALS CAN BE
EXPOSED TO SUCH RADICAL INTERVENING PROCESSES THAT TRANSPOSE THE EMPHASIS
OF THE PICTURE-MAKING PROCESS TO ITS SECOND PHASE, COMPOSITION HAS ONLY A
MINOR IMPORTANCE IN THE CASE OF THESE PHOTOGRAPHS, THEY USE IT ONLY AS
THEIR ‘RAW MATERIAL”. ONE CAN REFER TO THE COMPLEX COMPOSITIONS OF THE
PRIZE WINNING Barizs TELEK, WHICH CAN BE SEEN AS RELATED TO THE
COMPOSITIONAL IDEAS OF CONSTRUCTIVIST PAINTERS. IN HIS PICTURES SUCH
VIRTUAL SPACES WERE CREATED THAT ARE IN FACT IMITATIONS OF PLANES, BUT AS
SUCH THEY ARE POINTING IN THE DIRECTION OF NON-EUCLIDEAN GEOMETRY. (IN
THIS CASE IMITATION MEANS THAT WE CAN PERCEIVE NON-EUCLIDEAN GEOMETRY
ONLY IN EucLIDEAN SPACE.) DAVID SUTHERLAND'S CHOICE WAS DIFFERENT, His
“PANORAMAS” OF BUDAPEST ARE DEFINED WITH THE HELP OF A CIRCULAR MASK, AND
WITHIN THE MASK TONE IS GIVEN BY THE SUBTLE BROWN COLOUR OF CENTURY OLD
PHOTOGRAPHS. ONE CAN ALSO MENTION KIARA TunDO'S LARGE-SIZE PICTURES
COPIED ONTO SILVER PLATE, ON WHICH THE PICTURE FIXED BY CAMERA OBSCURA
ALMOST ACQUIRES SUBSTANCE, AND THUS IS REFERRED TO AS THE ACTUAL PRESENCE
OF THAT OTHER REALITY. THE IDIOSYNCRATIC CROUTING SYSTEM OF ENiko GABOR’S
CAMERA RELUXAS WAS CREATED RIGHT AT THE MOMENTS OF EXPOSITION (THE TIME
OF EXPOSITION 1§ INEVITABLY LONGER IN THE CASE OF CAMERA OBSCURA). THIS
VERTICAL STRUCTURING OF THE PICTURES REMINDS ME OF THE DESCRIPTIVE
TECHNIQUE OF SOME ROBBE-GRILLET NOVELS - ONCE ACAIN AS A REFERENCE TO AN
INDIVIDUAL TREATMENT OF SPACE.

| cOuLD, OF COURSE, CONTINUE LISTING FURTHER EXAMPLES, BUT THESE FEW ARE
ALREADY SUFFICIENT TO DEMONSTRATE WHAT [ MEAN BY THE INTERVENING PROCESSES
DURING THE SECOND PHASE. THE PROCESSES THAT ARE WIDENING THE HOLE
{(zWISCHEN) AS | MAY AS WELL PUT IT. LET THE ARTISTIC TRUTH WISHING TO COME TO
LIGHT THROUGH THE PICTURES SHINE BRIGHTER. AND LET IT NOT ONLY COME TO
LIGHT, BUT, TO USE A HEIDEGGERIAN NOTION ONCE MORE, DRAW CLOSE TO us. THis
CLOSENESS, HOWEVER, MAKES US REALISE THAT WITH OR WITHOUT CAMERA DOBSCURA,
INTERVENTION CAN BE DETECTED ONCE AGAIN THIS TIME: WITH NO QUESTION OF
SIMPLY COPYING NATURE. EMERSON, QUOTED ABOVE, KNEW IT TOO THAT IT 1S NOT
INCONSISTENT WITH LIFE-LIKENESS, BUT RATHER IT STRENGTHENS IT. EVEN IF REALITY
(THAT WHICH WE CONSIDER REALITY IN AN EVERYDAY SENSE) FORCES ITSELF ON
PHOTOGRAPHY (ONE CAN TAKE PHOTOGRAPHS OF WHAT THERE 1S}, IT CANNOT PREVENT
ITSELF FROM GETTING UNDER THE SKIN OF IT AND GETTING CLOSER TO WHAT IS
ESSENTIAL, IF YOU LIKE. WALTER BENJAMIN FORMULATES IT CORRECTLY: "THE NEED
FOR DRAWING THINGS CLOSER TO US BOTH PHYSICALLY AND HUMANLY IS ALMOST AN
OBSESSION TODAY, JUST AS THE ENDEAVOUR TO REFUSE TO ACCEPT THE TRANSITORY
NATURE OF AN EVENT BY REPRODUCING IT ON A PHOTOGRAPH. THERE IS AN
INCREASINGLY STRENCTHENING FORCE TO REPRODUCE OBJECTS I[N CLOSE
RECORDING..." As | SAID, HE FORMULATED IT CORRECTLY, YET THERE SEEMS TO BE A
NEED TO ADD THE FOLLOWING: RECORDING OBJECTS IN THEIR MATERIAL STATE.

A COOD PHOTOGRAPH HAS A FAIR CHANCE OF DOING THIS.
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Dijazottak

Kerekes Gabor elnik, Boranyay Fopisak - Main Prizes

Andrds, Bozsé Andrds, Fbidn A 2000. évi Esztergomi Fotogrifiai Bienndlé fodijat a Magyar Nemzeti Kulturdlis
Orokség Minisztériumdnak felajinlisibol

Liszlé, Szerencsés Janos, Tdrdk Gébor ‘Eniké képzémiivész és Telek Baldzs fotogrifus nyerte.

Tamds vett részt o zsirizésen o ‘Ezstergom Viros Onkorményzatinak dijit

Adédm Jézsef fotogrifus nyerte.
Budopest  Galéridhan 2000

A Fiatalok Fotémiivészeti Stididjdnak dijst
miéjus 5-én, és o dijozdsra fol- Kdntor Eva fotogrifus nyerte.

ajgniott hétszdzhotvanezer fo- ‘Komdrom-Esztergom Megye Onkorményzatinak dijat
Bileskey Miklds fotagrifus nyerte.

rintot az oldbbisk szerint osz-

fatt ki.

ToVABBI DIJAZOTTAK ~ FURTHER PRIZE WINNERS
A Magyar Alkotémiivészek Orszdgos ‘Egyesiiletének,
valamint az ‘Esztergomi Mivészek Céhenek dijat

Torék Andrds fotogrifus nyerte.

Az EMT -Esztergomi Mérndkiroda dijat
‘David Sutherland fotogrifus nyerte.

A Tripont *Kft. ‘Budapest utalvdnydt
‘Kelemen ‘D. Zoltdn képzémivész nyerte.

A Reafotd Kit. Budapest utalvinydt
‘Raddcz Baldzs fotogrifus nyerte.

A Forte Fotokémia Tt. utalvdnydt
Szabd Sarolta fotografus nyerte,

A Mir6 Galéria dijét
Tundd Klira fotogrdfus nyerte.

Az iddsh Divald Kiroly emlékplakettet
Gabor Eniké kapta.
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Kidllitisok - exhibitions

EszTERGOMI VARM(ZEUM RONDELLA GALERIAIA
2000. augusztus 18. - szeptember17.
Megnyitja: Fibidn Liszlé
TRendezte: Balla Andris

Macyar FotogrAFial Mizeum, KECSKEMET

2000. december 13, - 2001. februdr 1.

Megnyitja, rendezte: Kincses Kéroly

Bupapest GaLEria KiALLiTOHAZA, Bp. Lasos u. 158.

2001. februdrjiban
TRendezte: Tirdk Tamds

A XT1. Esztergomi Fotografiai Bienndlé 6 timogatdi - Sponsors

Ma 5» RO '\57}6

‘Dijfelajanlok - Sponsors

NEMZET! KULTURALIS ALAPPROGRAM

A KIADVANY A GAzZDASAGI MINISZTERIUM TAMOGATASAVAL KESZIILT.
THE PUBLICATION WAS SUPPORTED BY THE MINISTRY oF EcoNnomy.
DiE PUBLIKATION WURDE MIT LINTERSTUTZUNG DES
WIRTSCHAFTMINISTERIUMS HERAUSGEGEBEN.,

HUNGART - Vizuhus Mviszex Koziis Jookezer8 TArsashca EcvesOLer
NemzeTt KurturAris OR6ksEc MINISZTERIUMA

KoMAROM-EszTERGOM MEGYE ONKORMANYZATA

Nemzerr KurturALis OrOxséc MINIsZTERITUMA
EszTERGOM VAROS ONKORMANYZATA

FiataLok FoTOMIivESZETI STADIGIA
KoMAROM-ESZTERGOM MEGYE ONKORMANYZATA
Macyar ALKOTOMIIVESZEK ORSZAGOS EGYESIILETE
EMI EszTERGOMI MERNOKIRODA

TriroNT KFT.

RearoT6 KFT.

Forte ForGkEmial RT.

MIRG GALERIA

Eszrercomi M{iviszexk CEHE,

VALAMINT EMLEKPLAKETT A SZERENCSES CBC-THL






‘Képek - Pictures

Comera Reluxa 11
comera obscura, 101%92 cm



Gabor Eniké

Camera Reluxo |
comera obscura, 95x102 ¢m

Staccato Kateltanc / Tightrope-walking Csillagtelep / Star Plant
camero obscura, 101x97 cm camera obscura, 2x80 cm comera obscura, 107x90 cm
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Telek Balizs

Visszo-oda-vissza / Back and There ond Back
comera obscuro contact, 71,5x19 cm, 2000

Nopfoge Gidvazlet / Suncatching Greeting
comero obscura contact, 51x17,5 cm; 2000

2000. jonudr 1. Cserhdtszentivan
camero obscura confact, 18,5x50 cm, 2000

Rejtekhely / Hiding Place
camera obscur contoct, 19x50,2 em, 2000




Telek Baldzs

Kinyilt gotika / Open Gothic Art
camerg cbscura confact, 831 ¢m, 2000

Vitruviusi ember / Homo di vitrovio Gambkép / Globular picture A ciszterciek temploma / Cistercion Cathedral
comera obscura contact, §41 em, 2000 comera obscura contact, 841 em, 2000 camera obscura contoct, 840 cm, 1998



Adém Jozsef

Onarckep / Self-portrait
foh of / photomenugraph, 60x80 ¢m, 1998

Unarckép / Self-portrait
fotomanugraf / photemonugraph, 60x80 cm, 1998

{inarckép / Self-portrait
fotomanugréf / photomanugroph, 60x80 cm, 1998

21



Baleskey Miklés

Mintavétel és masolat A / Sompling and copying A
camera obscura, 1999

Mintavétel és masolat B / Sampling and copying B Mintavetel & masolat € / Sempling and copying €
comera obscura, 1999 comern obscura, 1999

27



A képalkotds hatérai, kép o dobozhon / The fimits of creating pictures, picture in the box
comero obscura, 1995

Nulladik axioma William Henry Fox Talbot hdzo / A képalkotas hatérai, kep o dobozban /
Zero axiom, the house of William Henry Fox Talbot The limits of creating pictures, picture in the hox
comera obscura contaet, 1998 comera obscura, 1995
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Torok Andras
Valosagomban I1. / In my Reality II.
camerg obscura, 40x30 ¢cm, 1998

Valasagomban IV. / In my Reality IV.
camerg obscura, ketids expozicid / dvel exp., 40x30 cm, 1998

Belsé csand / fnner Silence
szolarizdlt camero ebscurg / Solarized com.obsc., 30x40 ¢cm, 1998

Kint vagyok / {1'm) Quiside!
szolarizdlt comerg obscuro / Solurized com.obsc., 30x40 cm, 1998

Bels csend / Inner Silence
szolarizdlt camerg obscuro / Solorized cam.obsc., 30x40 cm, 1998

Onarckép / Self-portrait
szolorizdlt comera obscura / Solorized cam.obsc., 30x40 cm, 1998

b



Sutherland, David

Klotild palota / Klotild Palace
camera obscura contact, 810 cm, 1998

Széchenyi Lanchid / Széchenyi Bridge Belviros / City-centre Angyal / Angel
camera obscura contact, 10 cm, 1998 camera obscura contoct, 810 cm, 1998 fotabox tivel szirt olufsliGval, klorobromid popir
glicerinnel eldhivea / fotobox with needie-punched foil,

chlorobromide poper developed with glycerine,
@10 cm, 1998
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Kelemen d. Zoltin

Materem-kirkép |. / Studio cyclorama |
917 em, sikfilm doboz comera obscurn /'
17 cm, Plote film, box comera obscura,
40x50 cm, 1999

Miterem-karkep 1. / Studio cyclorama 11.
9x12 em, stkfilm doboz camera obscura /
9x12 cm Plate film, box comera ebscurn,
40x50 cm, 1999

Miterem korkép I, / Studio cyclorama N1 Miterem-karkép IV, / Studio cyclorama V.
kisfilmes fg 0,3 mm alufélia lyukka! / 9x12 cm, stkfilm doboz camera obscura /
Small film 0.3 mm punched foil comera obscura, %12 cm Plote film, box comera obscura,
40x50 cm, 1999 40550 cm, 1999
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TRadéez Baldzs

Cim nelkiil / Untitled Cim nélkiil / Untitled
FF, szinezett fots / black and white, coloursd phata, FF, szinezatt foté / black ond white, coloured phato,
50570 cm, 2000 50x70 ¢m, 2000

Cim nelkiil / Untitled
FF, szinazett foté / black and white, colovred photo,
50x70 em, 2000

Cim nélkil / Untitled Cim nelkiil / Untitled
FF, szinezett foté / black and white, colovrsd photo, FF, szinezett foté / black ond whits, coloured phata,
50x70 em, 2000 50x70 cm, 2000
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Szabd Sarolta

Maszkok I-IV. / Masks L.-IV.
dlalakitott fatd + nogyitds / oftered photography + development,
13,5x13,5 em, 2000

28



Tundé Klira

Kukkold 1. / Voyeurs I.
camera obscura 9,5 bro / comera obscura 9,5 howrs, 70x100 ¢m, 2000

Kukkold I1. / Voyeurs I1.
camerg obscura 9,5 drn / comera obscura 9,5 hours, 70x100 ¢cm, 2000




‘Bozso Andrés

Pélydzaton kivil

Cim nelkil / Untitled
comera ehscuro contact, S0x60 cm, 1926

30



‘Balla Gergely

Quodlibet 1.-111.-1V.-VI.
eredeti kontakt felvétel, cibochrome /
0n cibachrome moterial, original contoct, 30x40 em, 2000

31



Eger Gydrgy

Sinen valtozds / Changes on the Rails '
Iyukkamerdvol késziilt negativrdl nagyitva / | 1
Developed from negative made by comera obscura,
24x30 em, 2000 I

Sinen tolatas / Shunting on the Rails
lyukkamerdval készilt negatived! nagyitve /
Developed from negative made by comero obscura,
24x30 cm, 2000




Fejér Zoltin

JMa mar esok emlék..." / “Only @ memary”
comera obscura, 30x40 cm, 1993

33



Felicides Tldiké

Boba 1. / Doli 1.
comera obscura + bromezdst nagyitis /
comera obscura + silver bromide development,
15,5¢15,5 em, 2000

Baba 1. / Doll I1.
comera obscurg + brémezist nagyitds /
comera obscura + silver bromide development,
13x158 cm, 2000

Mi / Us
comerg obscure + brdmezdst nogyitds /
comera obscurn + silver bromide development,
14,5x14,5 cm, 2000




Fenyvesi Maité

Comera Obscura 1.
camera obscura, 30x40 cm, 1999

Camera Obscura |1
comera ebscura, 30x40 cm, 1992

Camera Obscura VIII.
camera obscurg, 30x40 ¢m, 1999




Garami Richdrd

“My Secret Crow”
camera obscuro contact, 12x23 cm, 2000

Harman / Three
comerg ebscurg, 18217 em, 2000
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Gill Szaboles

Nezdpontok L-IL.-IV.-Y. / Points of view [.-I.-IV.-V.
egymishoz rogosztott fekete negativortd hengerek alul
kifyukasztvo / block negative coses punched ond glued
together, 16,5x18.7 cm, 2000

Ellentétek |.-IV.-V. / Contrasts |.-IV.-V.
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digvelitd optikatartd csive elé fekete fyukd mdanyeg kupok /
Plosite cose top with black hole in front of o slide projector’s lanse
7.8x7,8x2 cm, 2000



Gyenes Zsolt

Hew York 1.-11l. A barbarok bejivetele / Invasion of the Barbarions
comera obscura kettds expozicid, didrél készilt mdsolat
comera obscura dvol expositen, print from slide, 11,5%17.5 ¢m, 1999

Negativ arnyak / Negative shades
com.obsc. didrél készilt negatlv popirkép
comerg obscura negative print from slide,

15,5x23,5 cm, 2000

Cim nélkil I. Tojashéjok / Eggshells
cam.absc. szines negatividl készilt popirkép
camera obscura print from colour negative,
27540 em, 2000

Cim nelkil I1. Tojashéjok / Eggshells
com.obsc. szines negativedl készilt popirkép
camerg obscura print from eolour negative,
27540 cm, 2000
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Kerekes Gabor

Palydzaton kival

Majus 1.7 /7“1 May”
comera obscura, 6x7 negativ (Orwo NP 27), 1984



‘Hock ‘Bea

Szombat tizendtadike / Saturday the 151h
comery obscura, 18x24 ¢m, 1999

‘Hock Bea és Brezina Zoltin

Enorgia |.-1V.
camern obscura, 18x24 cm, 1999
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Kalmdr Lajos

Tulipdn / Tulip
camera obscurg, sepia print, 24x30 em, 2000

Gydrds csendélet / Still-life with Ring
comera obscura, sepia print, 24x30 ¢m, 2000

Mint Kunst.”
comero obscura, sepia print, 24x30 em, 2000
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Kintor Eva

A nop eldtt / Before the “Sun”
Praktika Super 1000 lyukkomerdvd dralakitva /
Proktike Super 1000 transformed into comera obscura,
15x21 ¢m, 2000

Csendélet / Still-life
Praktike Super 1000 lyukkamerdv dtolakitva /
Praktiko Super 1000 transformed inte comera obscura,
15x21 ¢m, 2000

Teli 18] / Winter londscape Lépesd / Stairs Cim nelkil / Untitled
Praktiko Super 1000 lyukkamerdvd dfolokitve / Praktiko Super 1000 lyvkkomerdvd dtalokitvo / Proktike Super 1000 lyukkomerdvd diolakitea /
Proktike Super 1000 transformed into comera obscura, Praktiko Super 1000 fronsformed into camero obscuro, Proktike Super 1000 transformed into comera obscura,
15221 em, 2000 15%21 cm, 2000 15x21 ¢m, 2000
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Kerper Ferenc
Cim nélkiil / Untitled

camera obcscura, 25x40 cm, 1997

Cim nélkiil / Untitled
camera obescura, 30x40 cm, 1999

&
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Cim nélkiil / Untitled
camera obescura, 25x40 cm, 1997

Mogyarorszagi hittoriénet — Erzsebet kiralynd /
Ecclesiastical History of Hungary — Queen Elisabeth
comere obescura, 30x40 em, 1999

Magyarorszagi hittarténet — Szt. Szorad / Fcclesiastical History of Hungary — S1. Szérdd
camera obescura, 30x40 cm, 1999

Magyarorszagi hittorténet — Szt, Gellért s Imre herceg /
Feclesiostical History of Hungary — Abbot Gellért and Prince Imre
camera obcscura, 30440 cm, 1979




‘Kéri Gdspdr Sdmuel

Camera Obscura 1.-11.-111.
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Klett Tho

Lagy rajzolat I. / Subtle Outlines .
comera obscuro, colour negative, 15,5x24 ¢m, 2000

Klotz Miklss

Hinta-palinta L-11l. / Swinging I-111.
poloroid hitfalra épitett camera obscura / comera abscura, built on @ poloroid background /woll, 8,5x10,8 cm, 2000
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Kovics Attila

Kislany o parkban / Little Girl in the park
comere obscura, §x7 em-es negatived! .0/
from 6x9 cm, negative, 50x40 cm, 2000

Az ismeretlen nd emlékmive /

The Monument 1o the Unknown Woman
comera obscurg, 6x9 cm-gs negatividl £.5. /
from éx9 cm, negotive, 50xd0 em, 2000

Tikrozddeés / Refloction
camero obscuro, §x9 cm-es negotivedl £.F. /
from 6x9 cm negative, 50x40 cm, 2000

Kereszteld Szent Janos / 5. John the Baptist
comera obscura, 6x9 cm-es negotivedl £f. /
from 6x9 cm negative, 50x40 ¢cm, 2000
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Krumpli Béla

A Centrél kavéhdz sorozathel 3. / Cofé Centrdl series, 3
&, 5x%-gs sikfilmre cam.obsc.-val expondlve + nogyftis /
comera obscurn, 18x24 cm, 6,5x9 plate film exposed by cam,obsc. + development

Méithé Andrds

Elhagyott hbz / Deserted House
comera obscura, szinezett popirkép / coloured photograph, 40x50 em, 2000
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Moldovin (Csaba

Hangulat / Mood
camera obscura, 29x42 cm, 2000

®Odrobina Tamaés

Egyedil / One
comern obscura, 24x19,5 cm, 2000

]



Szamédi Zsolt

hrtér VVLVIL / Fload Area V.-V1.-VIl.
camere obscura, 0,3 mm. lyuk, 30x40 ff. nagyitis /
0.3 mm hale, 3040 cm BEW. development, 40x50 cm, 2000
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Szaszkd Antal

Impresszié/ Impression
Zenit fg, aluflia lyukkal + nogyitds + szinezés /
Zenit comera, punched foif + develop. + coloured
13x18 cm, 2000

Kerti kép / Garden Picture
Kigv 88 fg alufdlia lyukkal + nagyitds /
kiev 88 comera punched foil + development
20x29.5 cm, 2000
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Szi Zsolt

Makom volt... /' I've had lucky
comera obscurs, 17x17 em, 2000

iz
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Rosta Jozsef

Cim nélkiil 1.-111. / Untitled 1.-111.
comern obscura, 60x50 cm, 1999-2000
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Szildgyi ‘Laszl6

Cim nélkil / Untitled Cim nélkil / Untitled
camera obscura contact, fekete-fehér szinezett fots / camery obscura contact, fekete-fehér szinezett fots /
black and white, coloured photo, 40x50 ¢m, 2000 Black and white, colowred photo, 40x50 em. 2000

Cim nélkil / Untitled Cim nélkil / Untitled
comero ebscura contact, fekete-fehér szinezett fotd / comera obscura contact, fekete-fehér szinezett fotd /
black and white, coloured phota, 40250 cm, 2000 block and white, colovred photo, 40x50 em, 2000
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Takécs Antal

Villak 11.-11-IV. / Villas H-1H.-0V.
fatépopirra vetitett negativ /' Negative projected on photopaper,
10,8213,1 cm, 16,6x8,7 cm, 11,3x15,8.¢m, 2000

Otthon 1.-11. / Home . I1.
fotdpopirra vetiteit negativ / Negative projected on photapoper, 24, 1x19,3 em, 2000
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Tarjdni Antal

Turuli fak / Trees in Turul
cyanotype, 50x40 ¢m, 1999

Mogyar vasit / Hungarian Railways
comera obscurg contoct, ff nogyitds / BEW develop.,
Jdxdd em, 2000

M1 outépdlya / Motorway M-1
cyonotype, 50x40 cm, 1999
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“Varga Gabor Fkos

Onarckep / Self-portrait
comera obscura szines nogyitds / colour enfargement, 50x50 cm, 1998

Onarckép / Self-portrait Onarckep / Self-portrait
camera obscura szines nogyitds / colour enlorgement, 50x50 cm, 1998 comera obscura szines nagyitis / colour enlargement, 50x50 cm, 1998
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“Védrkonyi Erika

Hold / Moon
camerg ghscura, 1998

Elvira
comérg obscura, 1998

Firenze latképe / Panorama al Firenze
comera obscura, 1998
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V. Molndr Tmre

Heliosz fogyatkozaso / The Eclipse of Helias
comera obscura contact, brdmezist /
silver bromide gelatin, 9x12 cm, 1997

Kilvarosi szél / Suburban Wind
camera obscurg contact, brémezist /
silver bromide gefatin, 1321218 cm, 1999
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“Vékds Magdolna

Egy héziasszony hétkdznopjai |.-IV./
The workdays of o Houswife L.-IV.
Iyukkomerdval készilt felvétel
9x12-es negativra /
Made by camern obscura
on 9x12 cm - nagative,
1824 cm, 2000
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Zalka Tmre

Az én kis lyukocskam / My Little Hole Az én kis nopocskam / My Little Sun
misold techniko + sikfilm / copy tech.+plate film, misold technika + sikfilm / copy tech.+plate film,
24x30 em, 2000 24x30 ¢m, 2000
Zsakd Balint
Toport Homiltonhan ,/ The Lakeside in Homilton Mountain Ave Hamilton, Ontario
comera obscura, szines papit / colour pages, 70x100 cm, 2000 camera obscura, szines paplr / colour paper, 70x100 cm, 2000

60



A kidllitott képek jegyzéke / List of works

Adem Jozsef
. Onarckép
1998
&0x80 cm,
fotomonugraf
Onarckdp
1998
60x80 cm,
fotomanugrdl
fnorckép
1798
60x80 ¢m,
fotemanugrdf

-

el

s

Balla Gergely
Guadliber 11,
2000

3040 em,
eredeli kontokt
falvétel
Quadfibet M,
2000

30x40 cm,
eradsti kontokt
falvéte!
Quodfibet 1V,
2000

F0x40 cm,
eredeti kantokt
felvéte!
Quodiiber V.
2000

30xd0 cm,
eredeli kontakt
falvitel

el

bl

B

B

Bozsé Andras
Cim méfkal
1994

S50x40 cm,
comera obscurg

=

Bileskey Miklos
A képalkotds
hatdrai,

kép o dobarban

1995
cam.obsc.
10. Minravérel 4
& misolot
1999
cam.obsc.

. Mintavétel 8

&5 misolot

1999

canr.absc.

Mintavétel (

ds misolot

1999

com.obse.

Mintavétel B

és mdsolot

1999

com.obse.

Nolladik axidma

Wiltshire, Lacock

Abbey

1997

com.obsc.

15. Nulladik oxiéma
Williom Henry
Fox Tolbot hiza
1999
com.obse.

b

=

a

b

Eger Gydrgy

16. Sinen véltozds
2000
24530 cm,
fyukkomerdval
készalt negativedl
nagyitva

17. Sinen 14!
2000
24530 ¢m,
lyvkkamerdvef
készalt negatived!
nogyitva

18. Sinen tolotds
2000
24x30 cm,
lyukkemardval
késziilt negatived!
nogyitea

19. Sinen indulds
2000
24x30 em,
Iyukkemerdval
készalt negatived!
nogyites

Fejér Zoltdn
20, Mo mér csok emigk,., "
1993
J0xd0 em,
com. obse.

Felicides Ildika

21, Mi
2000
14.5004,5 em,
com.obsc + brdmezdst
nogyitis

22. Boba |
2000
15,5x415,5 em,
com.obsc + bromszist
nogyitds

23. Bobo N,
2000
13218 tm,
cam.obsc + brémezist
aogyitds

24. cn.
2000
14x18,5 em,
com.obsc
+ drdmezis!
nagyitds

25, Préba
1999
Fxl2 em,
com.obst. papit
negativedd, kontokr
mdsolat, brémezbst
nagyftds

Fenyvesi Mare
Comera Obscuro VI,
1999
30240 cm,
Com.obsc.
27, Comerg Obiscuro IX.
1999
30x40 cm,
Com.obse.
28. Comerg Obscuro 1,
1999
30x40 cm,
cam.absc.

Z

-

Gabor Enikd

29, Comero Reluxa |,
#50102 cm,
cam.obse.

30. Comera Reluxg M.
107682 em,
cam.ofse.

31. Staccato
107x91 em,
com.obsc.

32. Csiffagtelep
10190 em,
com,obsc.

33. Kotéltine
$2x80 em,
com.obse,

Gorami Richard
34. "My secret Crow
2000
12x23 cm,
cam.obsc.
35. Hdrman
2000
18x17
cam.obse.

Gill Szaboles
34. Nézdpontok 1.
2000
18,5x18,7 em,
agymdshoz rogosztort
fakete negotivtarts
hengerek alul kilyukosztve
38. Nézaponrok I,
2000
16,5%18,7 cm,
egymishoz rogasziot!
fekete negotivtarts

45, Ellenrérétek V.

2000

F8x7 6x2 em,

digvetitd optikatartd
csdva old fekste
fyukkamera, mianyegkupok
Elfentgtétek V.

2000

7,627, 8x2 cm,

diavetit optikatertd
cséve alé fekete
[yukkamera, mianyogkupak
47. Eilentérétek VI

2000

7,87 8x2 em,

diavetitd oplikatortd
csive alé fekats
lyukkamero, mianyogkupok
Ellentérétek VI,

2000

F8x7 Bx7 em,

digvelitd optikatartd
csdve elf fokate
lyukkomera, mdonyogkupak

4.

=

4

=

Gyenes Zoltan
42 New York |11,
A barbdrak bejavstale
1999
11.5x17,5 em,
com. abse. kattds axp.
didedl készilt misolyt
50. Chm nélkal .
Tojdshéiak
2000
27440 em,
com.obsc. szines fegotive
1l készalt papivkdp
ST, Cim nélkof N,

% kol Hr n Tajdsh b
39, Wézépontok 111 2000
2000 F7xd0 em,
16,5¢18.7 em, com.gbse. s2ines negatfy-
egymishor ragosziott 16l kdszglt papitkép
fokete nogativiarts 32. Negotlv dinyok
hengerek olul kilyukasztvg 000

40. Nézéponrok JV.

2000

16,5x18,7 em,

egymishoz tagosziott

fakete nagativiarts

hangerak alul kilyukasztve
41. Nézdpontok V.

2000

16,5x18,7 ¢m,

egymdshoz rogosztatt

fekate negativiartd

hengarek olul kilywukasziva
42, Ellontatétek |,

2000

7,8x7 8x7 em,

digvatitd eptikatorts

csive alé fokets

lyukkomera, mianyogkupak
43. tlientétérek 11,

2000

7,857, 8x2 ¢m,

divetitd oplikatartd

csdve olé fokete

fyukkamero, mionyogkupak
44, Hlsatéréret 1

2000

7.8x7 6x2 tm,

digvetitd optikatartd

csdve old fokete

Iyukkomere, mionyagkupak

81

15,5¢23,5 cm,
cam.obsc. didrdl késziit
negatfy papirkép

Hock Bea
Szombot/Hzendtddike/
1979

18x24 ¢m,

cam.obsc.

53.

[y

Hock Bea-Brezing Zoltin
54. Enorgia 1,
1999
18424 cm,
com,obse,
Enorgin 11,
1992
16224 cm,
com.obse.
57. Enorgia (1.
1997
18224 em,
cm.abse.
S8 Enaegio IV.
1997
1824 ¢m,
eam.obse.
59, Fnorgin V.
1999
18524 cm, cam.obse.

5

o
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40. Enargia V1.
1999
18224 em, com.obsc.

Kalmar Lojos
41. Sérkdny
2000
24630 cm,
szépidzart piint
62, Tulipin
2000
24530 cm,
szépidzott print
&3, Mint Kunst.”
2000
24530 cm,
szépidzatt print
84. Salzburgi ldrkép
2000
24530 ¢m,
szépidzatt print
&5. Gyirds csendéler
2000
24430 em,
szépidzott print

Kantor Eva
46. A nop elétt

2000

T5x21 em,

FPraktike Super 1000

Iyukkomardvd dtalokitvg
&7 Lépesd

2000

15x21 ¢m,

Fraktike Super 1000

lyukkamerdvd dtalakitvg
68, Csendéler

2000

15x21 em,

Praktika Super 1000

Iyukkomerdvd dtalgkitva
69, Tali 18

2000

15621 em,

Proktika Super 1000

lyukkomerdyd dtalakitve
70. Cim pélka!

2000

15521 ¢m,

Froktike Super 1000

fyokkomerdvd dlalokitva

Kelemen d. Toltan
71, Méterem-kirkdp 1.

19¢%

40x50 em,

#x12 em sikfilm doboz
73, Mitterem-kéckép 1.

1999

40x50 ¢m,

kisfitm fg 0,3 mm lyuk alof.
72, Miterem-karkég I/,

1999

40550 cm,

kisfilm f.0,3 ma (yuk olof.
74, Marerem-kirkdp IV,

1997

40¢50 em,

kishilm fg 0,3 mm lyuk aluf.

Herekes Gabor
75, Majus 1.

1784

cam. obse.

Kerper Ferenc

74.

[
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7

=

7

=
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=

8

8,
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8.

g

8

bl

8
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=

&

o
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b

#

=
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3.

Cim nélkil
1999
30240 cm,
cam.obs.
Clm mélkal
1979
30240 cm,
cam.obes.
Cim néledl
1999
20040 cim,
cam.abes.
Cim nfkal
1999
30x40 ¢m,
com.obes.
Magyororszdgi
hittgrténst — Szent Szérdd
1999
30440 em,
com,abst.

. Magyarorszdgl

hitttirtgnet ~ Erzsdbat kirdlyné
1999

30x40 cm,

com.obse.

. Mogyororszégr hittdrrénet

— Sz, Galiért &5 fmve herceg
1999
30xd 0 em,
com.obes.
Vitdnyi vir 1.
1997
18,520 tm,
com.obse.
Vitgnyi vér fl.
1997
16,5x20 cm,
cam.obse.
Tdpart 1.
1997
16,520 cm,
cam. obsc.
Tagart 1.
1997
18,5x20 cm,
com. obse.
Cim mélkal
1997
14,5220 em,
com.obst.
Clm mélkil
1887
18,5¢20 em,
com.obse.
{im nsfka!
1997
25240 tm,
com, obse.
{im nélkal
1997
25540 em,
com. abst.

Kéri Gospdr Samuel
Camero ohscure |-
2000

30x40 em,
com.obse.

. Comera obscuro {1,

2000

J0x40 em,

com.obsc.

Camere obscura 1.
2000

30x40 em, com_obse.

#4. Comern obscura IV,
2000
30x40 cm,
com, obsc.

Kleit Iha

Ldgy rojzolat 1,

2000

15,5024 cm,

com,obst. szings negativ
Lisgy jzalar If,

2000

13,5x24 em,

cam.obsc. szines negoiiy

wn

95.

26,

o

Klotz Miklds

. Hinta-poliate 111,
2000
8,5510,8 em,
pelaroid hitfalre dpirent
com. obst,

g

~

Kovaes Anile
Korgszteld Szant Jinos
2000
40x50 cm,
8x® cm negotived! £.F.
Az ismeretien nd
emigkmiive
2000
50xd0 em,
8x8 cm negatividl 1.1,
100. Kisldny o porkbon

2000

50xd0 cm,

6x7 cm negatividl f.f.
101, Tikedzadés

2000

40650 om,

24x38 mm negatived!

#

=

79,

=

Krumpli Béla

102, 4 Centrd! Kovihiz
sorozatbél /3,
18x2d em,
&, 5x8-a5 sikfilmpe
cam.obse.-val expondlva
+ fagyitds

Maté Andris

103, Elhagyott hz
2000
40550 em,
szinezet! papltkép

Maldovin (soba
104. Hongulot

2000

29x42 tm,

rom. abse.

Odrabina Tamas
112, Egy

2000

24x19.5 em,

com. abse.

Radocz Balozs
105. Cim néfkitl

2000

50x70 m,

fekete-fehdr, szinezort fotd
106. Cim néfkal

2000

50070 cm,

fekete-fehér szinszett fotd

107, Cim nélkal
2000
50470 em,
fekate-fahsr
szinezett fatd
108. Cim néfkal
2000
50570 em,
fekete-fehér
szinezett ford
109, Cim nélkal
2000
50¢70 em,
fekata-fahér
szinezett fotd
110, Cim nélkal
2000
50:70 em,
fekata-fahér
szinezett fotd
111, Cim néfeol
2000
50¢70 em,
fakare-fahir
szinezatt fotd

Roste Jozsef
173, Cim nélkii 1.
1999-2000
80250 em,
cam. obsc.
114, Cim nélkal i,
1999-2000
60250 em,
com, abse.
T15. Cim ndlkal 1],
19952000
60x50 ¢m,
com. abse.
116, Cim ndlaf V.
1988-2000
80x50 cm,
cam.obse.
117, Cim nélkdf V.
18992000
40650 cm,
cam.obse.

David Sutherland
118. Angyol
1998
i e
fotebox tivel kiszirt
alufdlidval, Horobromid
paplt glicerinnel eldhivva
119, Klotiid palota
1998
a1 em
forobox tive! kiszirt
olufdlidvel, Klorobromid
papir ghicerinnel
eldhivie
120, Széchenyi Linchid
1998
810 em
fatobox tivel kiszirt
olufdlidval, klorpbramid
paplr glicerinel eldhivve
121. Bulviros
1978
g1 em
fatabox tivel kiszirt
olufdligval, Klarebromid
popir glicerinns! alghfvva



A kiallitott képek jegyzéke / List of works

Szabé Sorolta
122. Maszkok I

2000

13.5¢13,5 em,

dtolakitalt fg.+ nagyitds
123. Moszkok II.

2000

13,5x13,5 ¢m,

dralakirott fg.+ magyitds
124. Moszkok Il

2000

13,5x13.5 cm,

dtalakitott fg.+ nogyitds
125. Maszkok I¥.

2000

13,5x13,5 em,

Gralgkitott fg.+ nogyitds

Szombdi Zsolt
126. Artér V.
2000
40x50 em,
0,3 mm. fyuk, 30x40
ff.nagyités
127. Artér VI,
2000
40x50 em,
0,3 mm. lyuk, 30x40
ff.nogyités
128. Antér VII.
2000
40x50 em,
0,3 mm. lyok, 30540
ff.nagyitds

Szoszk Antal
129 Kerti Kép
2000
20x29,5 cm,
Kigv 88 fg olufdlio
fyukkal + nogyitds
130. Imprasszié
2000
1318 em,
Tenit fg,alvfdlia fyvkkal
+ negyitds + szinezds

Szi Tsolt

131. Mékom volt...
2000
17617 em,
cam.obse.

Szilagyi Loszlo
132. Cim nélkof

2000

40x50 cm,

fekete-fahér szinazett foté
133. Cim nélkal

2000

40250 em,

fekete-fahdr szinezsit fotd
134, Cim nélkdl

2000

40250 cm,

fekste-fahér szinezett foth
135. Cim nélkgl

2000

40250 ¢m,

fskate-fahdr szingzetf fots
136. Cim nélkg!

2000

40x50 cm,

Fakate-fehdr szinezett fots
137. Cim nélkol

2000

40x50 ¢m,

fakete-fehér szinszett ford
138. Cim nélkal

2000

A0x50 em,

fakete-fehér szinazatt ot

Takaes Antal
139, Orthon 1.-11.
2000
24,1x19.3 em,
fatdpaplira vatitatt negatly
140. Vitldk 1-11-1¥.
2000
10,8213, 1 em,
18,6x0,87 cm,
113x15,8 tm,
fotdpopiesa vetitett negativ

Tarjani Antal
. M1 autépdiya
1999
50x40 em,
rignatipio
142, Turolf fak
1999
S0x40 em,
cignotipin
143, Tatabénya, Néphdz park
1999
50040 em,
cignotipia
144, Mogyor vasdt
2000
J4xd4 m,
1.f.nagyitds

4

Telek Bolozs
145. A Magyer Fotogrdfiol

Mizeum belsd tere

1997

49,6553, cm,

com.abse, kontokt
148, Visszo-odo-vissza

2000

715219 cm,

com.absc, kontakt
147. Napfogé ddvizler

2000

51x17,5 em,

cam.obsc, kontakt
148, 2000. janvdr 1.

Csethdtszentivin

2000

18,5250 cm,

com. abse, kontok!
149, Kiayilt gétika

2000

831 em

cam.obsc, kontokt
150. Jotszotde

2000

69x53.4 cm,

com.obsc, kontakt
151, Rejtekhely

2000

19x50,2 cm,

com.obsc, kontakt
152. Fordvlds

19798

51x19 em,

com.obsc, konfakt
153. A ciszterciek temploma

1998

840 em

com.obsc, konfakt

154, Vitrovivsi smbery/
Homa df vitrovio
2000
#41 e
cam.obsc, kontakt

155. Vitruvivs home futuro
2000
841 cm
com.obsc, kontakt

156, Gambkdp
2000
41 ¢m
com.abse, kontokt

Tarak Andras
157, Valdsdgombon .
1998
40530 ¢m,
com.obse.
158, Valdsdgomban /.
1998
40x30 em,
com.obse.
159, Voldsdgomban M1,
1998
40x30 em,
cam.obsc. +rajz
160. Valdségomben IV.
1998
A0x30 em,
cam.obsc. keths sxp.
161, Kint (vogyok!)
19798
J0xd0 em,
szolorizdlt com, obse.
162. Bolsd esend
1998
x40 em,
szolarizalt com. obse.
vegyestechn.
183. Onorckép
1998
30540 em,
szolarizdlt com. obsc
164, 2p./1.
2000
3.5x97 em,
com. obse.
145, Zn/2.
2000
35286 em,
com.obsc.

Tundd Kléro
144, Kukkold 1.

2000

70x100 em,

com.obse 9,5 dro
167, Kukkols 11,

2000

70x100 em,

com.obsc 9,5 dro

Varga Gabor Akos
184. Onorckép

1958

S0x50 em,

com.obsc. szines nogyitds
183, Onarckép

1998

S0x50 em,

cam.obsc. s2ines nogyitds
184 Orarckép

1978

50x30 em,

com.obsc.

s2inas nogyitds

63

Varkenyi Eriko

168. Hold
1998
com. obse.

169, Kongostus
1998
com.obsc.

170. frske
1978
com. ebsc.

171, Firsnzs frképe
1998
com. ebsc.

172, Elvire
1978
com.obse.

V. Molnér Imre
173. Hiliosz fogyatkozdso
1999
Px12 cm,
com.obsc. kontokt,
174, Kolvdrosi szé!
1979
13x18 em,
com.abse. koataks,

Vikas Magdelno
175. Egy hdzigsszoay
hérkdzonpjai I.
2000
18x24 cm,
Iyukkamerdval készalt
falvéte! 9x12-es negotivio
. Egy bézigsszony
hérkdznapjoi il.
2000
16524 em,
Iyukkamerdval készlt
felvétel 9x12-e5 nogativio
Fgy hiziosszany
hétkdznagjor I,
2000
18224 ¢m,
lyukkamerdval készalt
felvdtel Sx12-e5 negativea
gy hdziasszony
hérkdzaapiai IV,
2000
16524 ¢m,
lyukkemerdval késziit
falvétel §x12-e5 negativia

17

o
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Tolka Imre
179, Az én kis nopocskdm
2008
24x30 cm,
mésold tech + sikfilm
Az én Kis lpukocském
2000
24x30 cm,
mdsold tech. + sikfitm

18

=

Tsaks Balint

Tdpart Hamiltonbon
2000

70x100 em, |

com. ebsc.szines popic
Gare Pork Hemilton,
Ontorio

2000

70x100 em,

com. phse.szines papit
Mountain Ave Hamilton,
Ontaria 2000,702100 ¢,
com.obse.szinas popir

18

18

ra

18

=



	01
	02
	03
	04
	05
	06
	07
	08
	09
	10
	11
	12
	13
	14
	15
	16
	17
	18
	19
	20
	21
	22
	23
	24
	25
	26
	27
	28
	29
	30
	31
	32
	33
	34
	35
	36
	37
	38
	39
	40
	41
	42
	43
	44
	45
	46
	47
	48
	49
	50
	51
	52
	53
	54
	55
	56
	57
	58
	59
	60
	61
	62
	63

