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ON- SHEET FILM BY TaMAS AKNAI

L/(,;IIE MOST OFTEN LISTED WORKS IN THE HIES-

TORY OF PHOTOGRAPHY. WHICH CONSTI-
TUTE THE BASIS OF PHOTO-AESTHETIC INVESTIGATIONS
AND ARE MOST SIGNIFICANT EVEN TODAY, WERE MOST-
LY =THOUGH NOT WITHOUT EXCEPTION —TAKEN
SHEET FILM. THE COMPACT METHODS. DEVELOPED DUE
TO THE WANT OF INFORMATION. THE GUARANTEED AES-
THETIC EFFECT AND SPEED APPARENTLY LEFT ONE FIELD
ALONE. THE ONE WHERE IT HAS BEEN FLEASANT TO
ARRIVE SHEET THE
UNAVOIDARLE NEEDS OF NOT ACCIDENTAL RECONSID-
ERATION LEADS PHOTOGRAPHY THAT TRACES THE REA-
SON FOR ITS EXISTENCE TO LOOK BACK ON ITS PAST.
RECONSTRUCTING THE CHOICES OF ARTISTS IN THE
HISTORY OF PHOTOGRAPHY. AS IN OTHER SPHERES OF
CULTURE. HAS USEFUL CONSEQUENCES. THE QUESTION
OF USING NARROW FILM OR SHEET FILM 1S ONE OF THE
MOST INTERESTING PARTS OF THIS PROCESS.

IT WAS IN 5TH  JANUARY 1861 THAT A STEEL
ENGRAVING  APPEARED  IN  THE  [LLUSTRATED
NEWSPAPER EDITED BY FRANK LESLIE. WHICH SHOWED
THE GALLERY OF NEW PHOTOGRAPHY . WHICH WAS
OPENED BY M.B. BRADY ON THE CORNER THE
BROADWAY AND THE TENTH AVENUE IN NEW YORK.AIT
MATTHEW BRADY  WHO EDITED  THE
PHOTOGRAPHIC JOURNAL IN I85LITHIS ENGRAVING 18
NOT AT ALL DIFFERENT FROM THE VAST NUMBER
PICTURES. THAT DEPICT THE COLLECTOR OF AN ART
GALLERY AND HIS COLLECTION— THE PAINTINGS AND
OTHER WORKS OF ART DISPLAYED. THE WALLS ARE COVv-
ERED WITH ALMOST FORTY OVAL AND CIRCULAR PICTURES,
MINIATURES AND ATTRACTIVELY FRAMED PORTRAITS,

THIS DOCUMENT IS MISLEADING. ALTHOUGH THE
MEMORY OF THE SACRED PAST OF ART HISTORY IS PRE-
SENT. THE SITUATION AND THE FORM OF THE
PORARY RECEPTION RADIATE THE FACT THAT THERE IS
SOMETHING IMPORTANT TAKING PLACE IN THE FRAME OF
TRADITION; AND THE OBJECTS THAT BRING IT ABOUT ARE
PHOTOGRAPHS. THEY ARE LARGE SIZE PICTURES WITH THE
PERFECT FEATURES OF A WORK OF ART. THEY ARE ALMOST
EXCLUSIVELY PORTRAITS. '

FOR THE RESEARCHERS OF THE HISTORY OF PHOTOG-
RAPHY AND THOSE HAVING KNOWLEDGE ABOUT IT IT I8
OBVIOUS THAT THE PERCEIVABLE MARKS OF THE "CAMERA
OBSCURA” OR  RATHER "CAMERA LUCIDA" [HYDE
WOLLASTON . I870-A PICTURE PROJECTED ON A DRAWING

QN

BACK: FILM  PHOTOGRAFPHY.

aF

WAS

OF

CONTEM-

PAPER WITH THE HELF OF A PRISM AND A LENS
CAN BE A DEVICE FOR ARTISTS OF REALISTIC CHARACTER)
ARE FINED IN DRAWING PAPER OR METAL. PORCELAIN, AND
LATER ON GLASS PLATES BY MEANS OF CHEMISTRY.THESE
ARE THE EARLY COUNTERPARTS OF CUT FILM.

. WHICH

THE OPERATIONS ARE CARRIED OUT IN THE TRADI-
TIONAL ENVIRONMENT OF THIS CRAFT INCONCEIVABLE
IN A DIFFERENT FORM BUT THE DEVICES USED HAVE A
FUNCTION A LITTLE DTFFEREINT FROM THIS TRADI-
TION.TO COME TO THE POINT DIRECTLY: ONLY THE IDEA
15 "COMPLEX™ IN THIS PROCESS: AND ONLY BECAUSE IT
IS THE [DEA THAT CAN MATURE, CHANGE AND GET
COMPLETED BEFORE THE TECHNIQUE,

WHAT COMES AFTER THE IDEA MAY BE THE EXPLA-
NATION FOR THE GREAT ATTRACTION OF SHEET FILM
FOR THE PHOTOGRAPHERS OF TODAY.IT CAN ALSO
EXPLAIN HOW THE IDEALS OF "GRANDE ART  CAN BE
PRESERVED, WHICH ARE NOT ALWAYS POLISHED BUT
ALWAYS DEMAND EFFECTIVE PERFORMANCE AND ORIGI-
NALITY. THE MINUTE POTTERING COUPLED WITH MANY
MISTAKES AND BEAUTIFUL ACCIDENTS,
FILM PHOTOGRAFPHY ENTALLS EVEN TODAY, HAS KEPT A
LOT THAT BELONGS TO THE PAST. COVER PLATE, FOCUS-
ING CLOTH. METAL SCREWS NOT EASY
THREATED TUBES. LENSES COLLECTING DUST AWFULLY
QUICKLY., SILVER-NITRATE. SILVER-CHLORIDE., DIFFER-
ENT METALLIC SALTS, DRYING, SLIDING THE PLATE INTO
A FRAME, THE RIGHT TIME OF EXPOSURE DEPENDING ON
MANY CIRCUMSTANCES. IT MUST BE A POETIC COMPUIL-
SION TODAY TO GAIN CONTROL OVER THE DANGEROUS
INTERVENTIONS IN THE STRATEGY OF THE
RESENTATION OF THE IDEA

ALL THIS CANNOT TAKE PLACE UNDER THE MINIA-
TURISED CONDITIONS QF PREFABRICATION, THE HIDDEN
PERFECTION., WHICH FOCUSES ON ONLY ONE CREATIVE
ACTION— EXPOSURE. IT AVERAGE.
GOOD FOR QUICKNESS. GOOD FOR THE LITTLE CHANGES

WHICH SHEET

TO HOLL.

IDEAL REP-

15 GOOD FOR THE

OF ORDINARINESS. WHAT A DIFFERENCE IT 15, HOWEVER.
WHEN USING SHEET FILM (LE. MAKING A DECISION ON
IT]. THE ARTIST IS ABLE TO ENSURE HIS OWN WAY.IT IS IN
ACCORDANCE WITH THE ESSENCE OF "TGRANDE ART™ WHEN
THE PHOTOGRAPHER SETS DIFFERENT OR SIMILAR EFFECTS
AND SITUATIONS AND STORES MATERIALS SUITABLE PAR-
TICULARLY FOR HIM WHICH ARE ALREADY WELIL-PROVED
OR ARE YET TO BE TESTED.THE PHOTOGRAPHER WHO
SWEARS BY SHEET FILM COUNTS ON THE FACT THAT HE
CANNOT ALWAYS BE WHERE THE "OUTSIDE INDEPENDENT
AND  "GREAT-IMPORTANT-BEAUTIFULT(AND SAID TO BE
SUCH] MOMENTS OF REALITY ARE ONLY MOMENTS.FOR
HIM. THE FULL AND CONDENSED MOMENT ALWAYS COMES
LATER.IN HIS CASE. THE INITIAL STAGE OF A PHOTOGRAPH
TAKES SHAPE IN ACCORDANCE WITH THE RELEVANT MIS-
SION OF A WORK OF ART TODAY THE CONDITIONS OF ITS
TAKING PLACE ARE CONFIDENCE OF THE APPROPRIATE-
NESS OF REALITY. THAT OF SOCIETY AND ITS VIEWS
OBJECTS AND SURROUNDINGS AND FAITH IN THE SER-
VICEABILITY OF OBJECTS TOGETHER

THE NOTION OF “COMPACT  CAN BE INTERPRETED
FAR REMOVED FROM THISAT IS HARDLY BELIEVABLE THAT
ONE HAS TO MAKE THE SAME PREPARATIONS FOR USING
DIFFERENT DEVICES. THE PHOTOGRAPHER OF TIE MID-
DLE OF THE LAST CENTURY DID REALLY KNOW THAT "THE
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